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I. THE PROJECT : 
SOLOÏDE



In an era dominated by uncertainty, where the most solid landmarks change or 
disappear, where our relationship to others and the world is destabilized, themes 
of introspection, reflection, and the search for meaning are omnipresent.

Is the relationship between what we see and reality truly what we believe it to 
be? Does it change when we are in a group versus when we are alone? Seeing 
without truly seeing is the risk of a society where information is omnipresent but 
lacks a connection to reality; nevertheless, it influences individuals’ choices and 
thus redefines the world in which we live. How can our daily lives, which we be-
lieve we know so well and consider as given, suddenly shift?

“Soloïde” is currently a piece for four dancers that presents different aspects of 
the individual and their consciousness through solos, duets, trios, and quartets 
that emerge and alternate throughout the work. The performers intertwine and 
untangle, search for each other, observe each other, and seem to be in search 
of something elusive – a need? a desire? an ambition?

NOTE OF INTENT

The choreographic vocabulary uses 
bodies in such a way that they unite in 
their individuality and specificity to be-
come one single entity facing the world 
around them.

The choreography features movement 
of great physicality — a symbol of ac-
tion — while also retaining moments of 
pause and silence; this is the time for 
observation and ongoing thought. This 
time of analysis is precious because it 
allows the mind to understand its sur-
roundings, enabling it to assimilate the 
information it receives in order to pro-
cess it later.



In addition to dance, visual elements are incorporated. A projection appears, 
representing the idea that too much information can lead to misinformation, that 
excess can devalue things. Furthermore, a distorting mirror structure, along with 
sound elements and a few objects, are present on stage – a book, a lamp, a 
newspaper, a chair, phone sounds... These elements remind us of the omnipres-
ence of information deep within our daily lives and intimacy.

The piece begins as a trio but evolves into a quartet. In the middle of the piece, 
another dancer appears, symbolizing the disruptive element that can suddenly 
disrupt, or even annihilate, the established order of things. It sows doubt. What 
are the consequences of this? This is what this work attempts to explore.

This piece, closely aligned with current issues, explores through movement what 
individuals experience in a hyper-connected world where people – with their 
cultures, knowledge, and beliefs – intersect. The need to confront, if not reinvent 
oneself, arises. Thus begins the journey through an unknown and mysterious 
world where the shadows are both the questions – and the answers.



Watch Soloïde Teaser

https://www.youtube.com/watch?v=k1krJ38RJnk


II. THE COLLABORATORS



ALTHEA DANCE COMPANY
Althea Dance Company is a contemporary dance company created in New York 
by Théa Bautista in 2018 and established in France in the Val-de-Marne since 
2020.  

Althea Dance’s work is a blend of contemporary flow and seamless movement, 
yet very physical, which mixes floor work with the lines and extensions of the 
dancers.

Althea Dance focuses on international collaboration with artists from different 
fields such as writers, musicians, painters or visuals artists. The company enjoys 
presenting its work in surprising and unexpected places, like warehouses, art-
ist studios, art galleries or outdoor spaces. The company explores new ways of 
sharing dance with its audience and approach a public sometimes less well-ac-
quainted with contemporary dance.

So far, Althea Dance Company has performed at important venues and theaters 
internationally such as Alvin Ailey Theater, Dumbo Dance Festival, White Wave 
dance festival, KoDaFe dance festival, Salvatore Capezio Theater, Triskellion Arts, 
The Center for Performance Research in New York and at Danse Lourdes Festi-
val, Blois Danse Festival and at the Fondation des États-Unis in Paris.

The company has developed strong partnerships with several institutions such 
as Prelude Project in New York for the collaborative project “From the Temple” 
choreographed for the visual artists Pinar&Viola and with the Fondation des 
États-Unis in Paris where the company has been in residency since 2018.

To date, Althea Dance Company has presented its work internationally in dif-
ferent parts of the world, mainly in the US, France and Mexico, and is aiming to 
continue expanding its multi-cultural artistic vision throughout the world.

Find out more: www.altheadance.com



Watch an interview of Yves Winkin
Here

Yves Winkin, president of Althea Dance 
Company since 2022, is a Belgian teach-
er-researcher.

In the 90s, he was a professor at the Univer-
sity of Liège, where he taught the anthropol-
ogy of communication, intercultural relations 
and the sociology of culture. He joined the 
École Normale Supérieure de Lyon in 1999 
and was its deputy director from 2006 to 
2010. He joined the Conservatoire national 
des Arts et Métiers in 2014, where he directed 
the museum from 2015 to 2019. Since 2008, 
he has also been extraordinary professor at 

the University of Liège, where he gives a monthly course in urban anthropology. 
He has been emeritus since October 1, 2018.

His training in kinesics — the study of communication through the body in mo-
tion — and his work in micro-sociology led him to take an interest in rereading 
the rites of interaction that contemporary dance offers in places that are ever 
closer to those of everyday life, a little as if dance gave back to society what it 
borrowed from it.

DIRECTION

https://www.youtube.com/watch?v=DeHF5ZXeytM


Théa Bautista is a Franco-Mexican-American 
dancer and choreographer and is the found-
er of Althea Dance Company.

She studied music and dance for 10 years at 
the Maurice Ravel conservatory in Paris and 
did a one-year program at the Rick Odums 
International Jazz Dance Center in 2013. She 
decided to go to New York to continue her 
training in 2014 and graduated from the Peri-
dance Capezio Center in June 2016.  

In the United States, she discovered the work 
from different choreographers such as Char-

lotta Öfverholm, Milton Myers, Ronald K. Brown, Catherina Rago and Igal Perry. 
She worked with several choreographers and companies including Shawn Bi-
ble, Oniin Dance Company, Azul Dance Theater, Horse Work Dance Project and 
IKADA Dance Company. It is also in New York that Thea created her own dance 
company – Althea Dance Company – in 2018.

Since her return to France in 2020, Thea has been dancing, as a freelance danc-
er, for the French compagnies R2 and MLNK while continuing her work as a cho-
reographer and dancer for Althea Dance Company. 

Her collaborative ventures extend to partnerships with visual artists, notably with 
PAN Publications for an exhibition at the Cité des Arts in Paris, as well as en-
gagement with the MASI collective. Noteworthy, among her projects is the fusion 
of dance and literature in ‘LAZAR,’ a collaborative endeavor with French author 
Olivier Benyahya. She has been entrusted with the creation of dance pieces for 
galleries and distinguished occasions, receiving commissions from esteemed 
institutions such as Prelude Project in New York and the Maison des Sciences de 
l’Homme in Belgium.

ARTISTIC DIRECTOR OF ADC
©
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MISSION STATEMENT 

The Bautista artistic endeavors are deeply influenced by this multicultural back-
ground, delving into the intricate tapestry of human connections both on person-
al and societal dimensions. Her focal point lies in understanding power dynam-
ics, interpersonal engagements, decision-making processes, and the perception 
of reality within varying contexts. Central to her artistic exploration is the theme 
of identity, channeled through the body’s expressive language, capable of artic-
ulating emotions and self-awareness beyond the limitations of words.

Since 2018, Thea Bautista and her company have been welcomed as artists in 
residency at the Fondation des Etats-Unis (FEU) in Paris. Building on this part-
nership, she furthered her engagement and, in 2023, inaugurated the first edition 
of the FUSA Dance Festival (France-USA Dance Festival) in close collaboration 
with the FEU.

To date, Thea is currently working on various international projects which will be 
presented in France, the United States, Belgium and Mexico.

Watch an interview here.

https://youtu.be/yLUPs8z_27s


PERFORMERS

Ludmila is a French dancer and choreographer. She trained 
at the Rambert School in London before joining the Verve 
company, from which she graduated. She had the opportu-
nity to work with renowned choreographers such as Botis 
Seva, Caroline Finn, and Barnaby Booth. She is interested 
in dance as a tool for expression and sharing, as an open-
ing to an infinite range of emotions. When she creates or 
performs, she explores brutality and vulnerability as a path 
towards rigor and power.

Ludmila Gilles

Born in Brittany, Gildas began his training at IFPRO in Paris 
before joining the Martha Graham School in New York. He 
has worked for numerous companies in New York, includ-
ing the Martha Graham Dance Company, Peridance Con-
temporary Dance Company, Rioult Dance NY, Bennyroyce 
Dance, Shawnbibledanceco, Bare Dance Company, Now 
Dance Project, Project44, and Christopher Williams Dance. 
Now based in Paris, he dances with the Althea Dance  
Company and Ifunamboli.

Gildas Lemonnier 

Logan Pedon began dancing at the age of 13 in Columbus, 
Ohio (USA). After attending the Walnut Hill School for the 
Arts, he earned a BFA from SUNY Purchase, where he per-
formed works by José Limón, Ori Flomin, MadBoots Dance, 
Shannon Gillen, and 2nd Best Dance Company. He further 
honed his skills at Springboard Danse in Montreal. In re-
cent years, Logan has worked with the Merce Cunningham 
Trust, Cornfield Dance, Keerati Jinankunwiphat, Christo-
pher Williams Dance, and Althea Dance Company.

Thea, a French-Mexican dancer and choreographer, began 
her dance studies at IFPRO in Paris before attending the 
Peridance Capezio Center in New York. She has worked 
with various choreographers including Damien Jalet, Gi-
uliano Peparini and Shawn Bible, as well as with companies 
such as Oniin Dance Company, Azul Dance Theater, Horse 
Work Dance Project, and IKADA Dance Company. Back in 
France, Thea has worked with companies MLNK, R2, and 
Althea Dance Company.

Logan Pedon

Thea Bautista



Camille Demouge is an independent interior 
architect and scenographer based in Paris. 
After completing a BTS Design d’Espace at 
the École Boulle, she graduated with a mas-
ter’s degree in interior architecture from the 
École Nationale Supérieure des Arts Déco-
ratifs de Paris in 2016. Today, she divides her 
practice between scenographic design for 
major fashion houses and research into uto-
pian architectures centered around the body.

The impact of space on the body is a ques-
tion that fascinates her. She reflects on proj-
ects that aim to insert themselves into the 

dialogue between space and the body. She is particularly interested in the aes-
thetic and formal work of an interior as it affects human behavior.

During her studies at the Arts Décoratifs, her research focused on spaces ded-
icated to sexuality. The Space of Sex became her main research subject, lead-
ing, in collaboration with Fanchon Bonnefois, to the diploma project: SexCloud 
- Meet at the airport, a space, both utopian and dystopian, for encounters at the 
airport. She continues this collaboration by creating Motte Studio to further their 
research on this theme. Their work has been exhibited at the Gaîté Lyrique (exhi-
bition Airport - Cities/World in 2017), at the Grande Halle de la Villette (100% Expo 
in March 2018), and pre-selected for the Villa Noailles competition in 2018, as well 
as Pli Workshop 01 in 2019.

Meanwhile, her career also delves into fashion, aiming to approach architec-
tural projects where the close dialogue between an object and its environment 
brings rich and meticulous creations to life. She honed her skills at Christian 
Dior Parfums in New York. It was in this city that she met Thea Bautista, who was 
creating the Althea Dance company at the time. Their first collaboration took 
place in 2017. She continues in Paris as an independent contractor for brands 
such as Prada, Comme des Garçons, Christian Louboutin, and Dries Van Noten. 
The aesthetic demands of these projects allow her to encounter various crafts 
and artisans. She also collaborated with the Idaë studio for the design and real-
ization of several “Mascrocospie” windows for Hermès in 2020. Since 2019, she 
has been designing large-scale windows and sets for Chanel, showcasing the 
house’s collections.

STAGE DESIGN



III. VIDEO LINKS



https://youtu.be/k1krJ38RJnk
Soloïde teaser - 2min

https://youtu.be/cvrkAQs-4ME?t=196
Soloïde, full version - 55min

VIDEO LINKS AND MORE

https://youtu.be/yLUPs8z_27s
Filmed interview of choreographer Thea Bautista at the Fondation des 
Etats-Unis.

PREVIOUS PROJECTS OF ALTHEA DANCE COMPANY 

https://www.altheadance.com/ 
Althea Dance Company’s website

1) https://youtu.be/yxYg9w3R-y0
LAZAR is a duet choreographed by Thea Bautista after a novel by 
French author Olivier Benyahya. The piece was created in between 
Oaxaca (Mexico) and Paris.

2) https://youtu.be/3Az-yaxexcY
“TUO-OUT” is a quartet presented in New York for the “Dumbo Dance 
Festival”.

3) https://youtu.be/dWGeFyFz1OA
“From the Temple” was choreographed for the Carvalho Parks Gallery 
in Brooklyn, New York. The choreographers Thea Bautista et Dorothea 
Garland created a piece to match the work of the visual artists Pinar 
& Viola.

LA CHOREGRAPHE : THEA BAUTISTA

AROUND THE PIECE - SOLOIDE





IV. OUR PARTNERS



OUR PARTNERS

Althea Danse Company has benefited from a summer residency since 2018 in 
parallel with a contemporary dance course punctuated by a show open to the 
public at the Foundation1. In 2020, the residency took a different form, adjusted to 
the health context, with a creation period during the summer while the workshop 
and the show were offered in October/November. In 2022, this support program 
was further developed in order to offer a more complete creative residency, 
based on the provision of studios accompanied by a financial contribution. 

FONDATION DES ÉTATS-UNIS 1

EDITIONS DES ARCHIVES CONTEMPORAINES 2
The Editions des Archives Contemporaines2 specializes in the field of scientific 
and literary research. Their mission is to support efforts to share and disseminate 
knowledge. As part of our new creation, the Éditions des Archives Contempo-
raines have decided to support us with a financial contribution.  

1. https://www.fondationdesetatsunis.org/fr/residences-artistiques/
2. www.eac.ac
3. https://culture-ville-levallois.fr/salle-ravel/

THÉATRE DE LEVALLOIS - SALLE RAVEL 3
The Théâtre de Levallois3 supports Althea Dance Company by offering studio 
space for rehearsals and the company’s various projects.

https://www.fondationdesetatsunis.org/residences-artistiques/althea-dance-company/
http://www.eac.ac
https://culture-ville-levallois.fr/salle-ravel/




CONTACT

Artistic DirectorPresident

www.altheadance.com
     @altheadancecompany

Siret : 883 314 759 00027 | APE : 9001Z
Licence d’entrepreneur du spectacle D-2020-003537
Siège social : 23 bis rue Louis Bertrand, Ivry-sur-Seine, 94200 

Althea Dance Company

Yves Winkin 
yveswinkin29@gmail.com
+33 6 82 56 29 99

Théa Bautista
althea@altheadance.com
+33 6 10 88 34 75

Production Manager
Deborah Corrales
production@altheadance.com
+1 714 900-4944

https://www.instagram.com/altheadancecompany/

